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DO YOU HAVE 
EXCITING UPDATES? 

CLICK THE ICON ABOVE 
AND EMAIL US TO SHARE 

WHAT YOU’RE UP TO. YOU 
MIGHT JUST SEE YOUR 

NEWS MENTIONED IN AN 
UPCOMING NEWSLETTER.

e thankful for what you are now, and keep 
fighting  for  what  you  want  to  be 

tomorrow.”
~ Anonymous 

Happy Thanksgiving Stagedoor family. 

It’s almost unbelievable how quickly this past 
year has gone by.  We’ve all been faced with so 
many challenges during these unprecedented 
times that it’s hard to think about what lies ahead 
of us in the new year. One thing remains a 
constant though.  The hope and belief that things 
will eventually come to fruition and we will all 
once again find the normalcy that occupied our 
lives just a year ago. This is the time to take a 
good look at the things that are to come and the 
new roads that lie ahead. A time when things 
hopefully return to some semblance of what it 
used to be. So many have endured struggles, 
grief, loss and much more that it’s sometimes 
difficult to see the light at the end of the tunnel. 
Just know, that as a family, we’re all in this 
together during this time when we look to giving 
thanks and being grateful for those closest to us. 
Also, believe that we will endure and when all is 
said and done, we will come out of this stronger, 
wiser and more willing to celebrate the small 
things that make us the individuals that we are. 

When we stop and think about the performing 
arts, so many of us realize that it has always been 
a place that relies on the ideals of community, 
friendship and family. It’s the one place that 
many of us have discovered things about 
ourselves that have helped guide us in our growth 
and development of not only who we are, but who 
we hope to become. It’s a place where we can go 
to get away from the everyday occurrences of 
stress and tension and be transported to other 

places for 2 hours of our lives.  Whether it be 
performing on stage (or Zoom nowadays), sitting 
in the audience, working crew backstage, sharing 
thrilling news with others about successes or just 
supporting the arts in other ways, it will always 
remain something we can rely on to give us the 
escape we so often need. That’s why it’s such an 
essential thing for us at Stagedoor Manor to 
continue to offer up those opportunities 
throughout the year. Our 7 weeks of online 
classes just recently finished up with tremendous 
success and now Stagedoor Manor Studios 
cannot wait to get started on our upcoming 
rehearsals for the “Zoomformances” as well as 
our 4th Annual Playwrights Workshop. With so 
many unknowns on the horizon, we will continue 
to strive to provide the magic that makes our 
summers so spectacular. This will hopefully 
include offering another set of online classes 
during the spring months. All of which will help 
maintain that idea of community and growth.  

We’ve got some wonderful stories to share with 
our readers in this month’s issue of The 
Backstage Connection. Our Curtain Rising 
section features the amazing talents of costume 
maker, Nicole Bowden, who sits down with us to 
chat about her journey in the industry.  Star 
Spotlight has Dana Steingold taking the stage 
and sharing her Stagedoor experience as well as 
some beautiful insight on keeping the faith 
during 2020. There is also more info regarding 
enrollment into our upcoming “Zoomformances” 
online program as well as the Playwrights 
Workshop and a brand new All Fun & Games 
Musical Theatre Terms edition. 

From all of us at the Stagedoor Manor, Stagedoor 
Manor Studios and College Connection Family, 
we want to wish you all a safe, healthy and 
wonderful Thanksgiving holiday. We could not be 
more thankful to each of you for the continued 
support you have shown us over these past 40+ 
years. Here’s to the future and all the adventures 
that come our way. We’re all in this together. 

~R.S. 

Words from the Editor
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From January 4th - 22nd, 2021, we will be doing table read styled 
performances of plays (unfortunately technology prevents us from 
doing musicals at this time).  Based on your video audition, for 
which you will receive step-by-step guidelines, you will be 
cast in a show led by one of Stagedoor Manor’s 
professional directors who will guide you through the 
process. The program will then culminate in an 
online “Zoomformance" on the final day.   
Rehearsals & performances will be in the evenings 
(typically 7 - 9 PM EST), three times a week beginning 
January 4th, with a final performance on January 22nd at 
7 PM. 
  The cost of this program is only $375.00 [14 hours of 
rehearsal with a professional director & stage manager, 6 hours 
of tech rehearsal with your director, stage manager AND 
professional production personnel and then a final performance]. 
  All rehearsals & performances will be conducted via Zoom. 

REGISTRATION DEADLINE: NOVEMBER 30, 2020

ZOOMFORMANCES 

A   R   E     B   A   C   K

ENROLL NOW!
playwrights workshop

Stagedoor Manor Studios is thrilled to announce our 4th Annual 
Playwrights Workshop this winter…and it’s all online! This year, the 
workshop has been restructured to give our writers primary focus over a 2-
week process. Working with several Dramaturgs, writers will be given the 
opportunity to create a 10-minute original play in just two weeks. The 
original plays will be performed by seasoned actors, alumni, and other 
artists via Zoom. 
The  Playwrights Workshop  will take place from Monday, January 
25th  through  Thursday,  February 4th. Workshop days will be Monday -
Thursday from 7:00 - 9:15 PM (EST) over the 2 weeks! Tech rehearsal will 
be held on Wednesday, February 3rd with the performance on Thursday, 
February 4th.  Cost of the program is $375.00  
*Please note that an extra performance day may be added on 
Friday, February 5th depending on the number of writers enrolled in the 
program. 

If you have any further questions please do not hesitate to 
email maggie@stagedoormanor.com 

REGISTRATION DEADLINE: JANUARY 6, 2021

You can enroll for both programs at www.stagedoormanoronline.com

http://www.stagedoormanoronline.com
mailto:maggie@stagedoormanor.com
http://www.stagedoormanoronline.com
mailto:maggie@stagedoormanor.com


 

Tell us a little bit about where you grew up 
and where you went to school. 

I grew up in a small town in north England called 
Knaresborough (which isn’t pronounced anything 
like how it’s spelt)! In school I found myself 
drawn to all the creative subjects and my finals 
were in Art, Drama and Textiles. I’ve always 
loved theatre, and initially considered 

performing as a career. I was a member of a local 
theatre group for years and attended our 
community theatre with my mum very often, but 
when I was studying for my A-Levels I excelled in 

my textiles class and began to consider that was a 
path I should follow. This led to me choosing to take 
a degree in Fashion at University. When I was very 
young I was actually cast to play ‘The Shrimp’ in a 
production of Sleeping Beauty – a character I’m 
sure we are all familiar with! – I probably should 
have taken that as the hint that performing wasn’t 
for me! 

Was the design element of theatre something 
that you always had a passion for, or did you 
begin your career in theatre in a different 
capacity? 

I actually began my sewing career in fashion. After 
leaving college I knew I wanted to make clothes 
in some capacity. My mum is a quilter and my 
grandad built trains so I think I have always had 
a fascination with building things and seeing 
them come together. In hindsight, I don’t actually 
know why I went down the fashion route – I think 
I was searching for a University course that could 
teach me both design and technical skills. I chose 
my Fashion degree as it gave me a year in industry. I 
ended up working for a high-end fashion designer in 
London. Whilst I was there, I built a good friendship 
with the head seamstress, she taught me SO much. I 
credit her with the sewing skills I have today, 
without that experience I think my career may have 
taken a different path. After that placement I 
realized the design side wasn’t where my passion 
was, so focused on improving my sewing ability as 
much as possible to set me up for after graduating.  

Can you share with our readers when you 
landed your first costuming job and what was 
the most valuable thing you learned from that 
experience? 

After I graduated, I went back to the designer I had 
interned for previously – this really cemented for 
me that fashion wasn’t the industry I wanted to 
work in. I remember watching a performance of 
Henry V at The Globe around this time.

CURTAIN RISING
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N i c o l e B o w d e n j o i n e d t h e 
Stagedoor Manor family this past 
summer as a Costume Builder 
and soon became part of our 
Online Digital Program as a 
teacher. Residing in England, she 
began her sewing career in 
fashion and soon discovered that 
her true calling was in costume 
making after seeing a production 
of Henry V at The Globe. From 
working for a high-end fashion 
designer in London to the 
Chickenshed Theatre, Nicole 
shares some amazing insight into 
the world of costume making and 
how hard work can lead to some 
unbelievable experiences and 
opportunities .

Interview continues on following page

One Flew Over the Cuckoo’s Nest at Chickenshed Theatre



 

Henry V at The Globe around this 
time. An actor came out at the end 
wearing this incredible coat and I 
remember saying to my mum ‘I 
wish I could make something like 
t h a t ’ , s h e r e s p o n d e d w i t h 
‘Well….why don’t you?’…and that 
was it! I spent the next few months 
sending my CV to pretty much 
every theatre in England until I 
heard back from a theatre in North 
London called the Chickenshed. I 
began by volunteering in the 
costume department, and over the 
years this has led to periods of 
paid work there. I honestly 
couldn’t have picked a better place 
t o b e g i n m y c a r e e r , t h e 
Chickenshed is an inclusive 
theatre who put on amazing 
performances that highlight the 
immense importance of the arts. It 
is so vital to have places where you 
can express yourself and your 
feelings, and the Chickenshed was 
such an inspiring place for me to learn how to 
translate my fashion taught skills into costume. 

Who have been, or are, some of your biggest 
influences in the performing arts world? 

It sounds like such a cliché but I find my influence in 
the teams I work with. The thing I love about 
working in costume is that you are constantly 
learning. I have been so lucky to work with some 
incredibly talented people, and they are the people 

who inspire me to grow in my 
career. 

I also find influence in film and 
theatre. As a maker it is hard to 
w a t c h a n y t h i n g w i t h o u t 
concentrating on the costumes, 
quite often I find myself distracted 
from what is happening in the story! 
One show that springs to mind 
recently was The Marvelous Mrs. 
Maisel, whose costumes were 
designed by Donna Zakowska. They 
are so stunning - I would have loved 
to have been part of the making 
team! 

I’m sure that throughout your 
career you’ve worked on some 
incredible productions.  Could 
you share with us, perhaps, 
one of the most challenging OR 
one of the craziest things you 
were asked to make? 

At Chickenshed the Christmas productions are 
always HUGE! There’s a cast of about 800 people, 
with around 200 on stage per night. The costumes 
are always really creative, so these are some of the 
most fun pieces I’ve worked on. A couple of costumes 
stand out - one of them was a dress I made for the 
‘Ghost of Christmas Past’ in A Christmas Carol 
which was a beautiful white gown that was covered 
in sequins so it glistened when it caught the light. 
The other was a character named ‘Shaggy Man’ in a 
production called Adventure to Oz. This was one of 
the more challenging costumes I’ve made. The 
designer wanted his outfit to be made of leather 
which can be quite challenging to work with.  I ended 
up weaving strips of leather together to create a sort 
of fabric, then cut the pattern pieces out of the woven 
leather and constructed his jacket and trousers. It 
was a great costume to see come together, I managed 
to achieve a strong likeness to the initial design 
sketch which is how I know I’ve done a job well. 

This summer was your first year working 
with Stagedoor Manor and you took part in 
our Stagedoor Manor Online Digital 
Programming. What was that like for you and 
what made that format so unique to be part 
of?   

Stagedoor going online was literally the best news 
I’ve had all year! I think we all know how tough this 
year has been, so knowing that I had some creative 
work still going ahead was such a relief. Initially it 
was a little scary. I had signed up as a costume 
builder, and suddenly I was told I would be teaching 
over Zoom, but I had the best time. I was really lucky 

Interview concludes on next page

Shaggy Man - Adventure to Oz at 
Chickenshed Theatre

(Left) Ghost of Christmas Past costume under construction. 
(Right) Completed costume - Christmas Carol at 

Chickenshed Theatre 4



 

over Zoom, but I had the best time. I was really lucky 
to be paired up with Caitlin who was one of the 
Costume Designers, and we taught costume classes 
together. The bulk of our classes were about fashion 
history, so for me it was really great to revisit some of 
the things I was taught during my degree. It is a 
subject I really enjoy reading, so I hope I passed that 
passion on to our students. The highlight for me was 
that our students chose to do a little design project at 
the end. We asked them to pick a show and design the 
principals’ costumes. I was completely blown away by 
what they showed us – as a maker I would have been 
excited to be presented with the designs they had 
rendered! 

What advice would you give to someone just 
starting out in their career and hoping to make 
it as a costume maker? 

Don’t give up! There were times at the beginning of 
my career where I was working multiple jobs as I was 
trying to gain experience in theatre, but it was so 
worth the hard work. It is an amazing industry to work 
in. The other thing that I think is really important is to 
be friendly and kind. The friendships I have made with 
people have absolutely given me contracts that I may 
not have found otherwise, and along with this I have 
met some of my best friends through working in the 
arts! 

What would be your dream show or world to 
make costumes for? 

I am always drawn toward shows set in the 1920’s as 
that is my favourite fashion era, so obviously The 
Great Gatsby comes to mind. I think the shows I get 
excited to make are when I have a really playful 

designer. I love to be pushed out of my 
comfort zone and make costumes that 
I couldn’t even imagine. Pantomimes 
often fall into this category as the 
costumes are usually really over the top 
and fun!  

A dream job for me though 
would be to make costumes 
for any of the Marvel films! 
I was completely obsessed 
by the costumes worn by 
Letitia Wright in Black 
Panther. 

If you had to start all over, what job/career 
would you want to do? 

I’ve always been obsessed with space, so I want to say 
an Astronaut, however if this mad year has taught me 
anything it’s that I am so lucky to work in an industry 
I absolutely adore. I can’t wait for theatre to be open 
again, so perhaps if I had to start all over I’d end up 
exactly where I am! 

A few of the pieces that Nicole has worked on during the 
lockdown these past several months.
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2021 SESSIONS 
Session 1 

June 14 - July 4, 2021 

Session 2 
July 5 - July 25, 2021 

Session 3 
July 26 - August 14, 2021 

Click the Stagedoor Manor Logo  
For More Info or email: 

INFO2021@STAGEDOORMANOR.COM

A TOTAL THEATRE IMMERSION!
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Across

1. The person who creates the Dance Moves

3. The "theatre" section of New York City

4. The main person in charge of the action on the stage, he/she

instructs the cast and crew

6. A team of people who work backstage during a production.
7. Backdrops, furniture, and other large structures and properties used 
on the stage to provide atmosphere

11. The book, script, or dialogue of a musical.
13. The actors, actresses, dancers, and singers who perform in a 
musical

16. Musical in which the basic story is taken from another source such 
as a book, an opera or a play without music

17. The person or organization financing and supervising the making 
and public presentation of a play

18. The "repeat" of a song already heard in the musical. It is usually 
shorter than the original, and often sung by a different character

19. Planning the moving on the stage throughout the show, usually 
referring to non-musical sections

21. The person who writes the music for a show

22. Once a year, this is given to plays and musicals in a ceremony

honoring excellence in the theatre

Down

2. Stage dancing, or organized movement

5. The appearance of the cast following a performance of a musical or

play, in groups or individually

8. A selection (introduction) played by the orchestra at the beginning 
of a musical, consisting of short sections of the songs to be 

performed in the show

9. The closing musical number in a show. It usually includes the 

entire cast

10. A theatrical production, typically of a sentimental or humorous 

nature that consists of musical numbers and dialogue based upon a 

unifying theme

12. The person who writes the words for the songs in the show

14. Performed without preparation

15. The main plan of story

20. A musical, theatrical production that has no spoken dialogue. The

entire story is told in song

Name: ___________________________________________ Date: ___________________

Musical Theatre Terminology
1 2

3 4

5

6 7

8 9 10

11

12

13 14 15 16

17

18

19 20

21

22
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MUSICAL THEATRE TERMS
All fun and games



 

DANA STEINGOLD was a cast member of the hit Broadway musical Beetlejuice from inception until final 
curtain call, but it was far from her first show! She originated the role of Girl Scout in Beetlejuice, and also covered 
the role of Lydia Deetz. Broadway/National Tours: 25th Annual Putnam County Spelling Bee. Off Broadway/New 
York: Avenue Q (Kate/Lucy), The Visit (Otillie, opposite Chita Rivera), Saturday Night (Mildred), Anyone Can 
Whistle (City Center Encores!). Regional Included: Papermill Playhouse, North Shore Music Theatre, George 
Street, Westport Country Playhouse, Barrington Stage, Baltimore Center Stage, KC Rep, North Carolina Theatre, 
Two River, Weston Playhouse. She is the voice of Saraline Timbers on Nickelodeon's Welcome to the Wayne and 
will appear in Shonda Rhime's upcoming Netflix series, Inventing Anna. Like most performers during this difficult 
year, she is working at keeping the faith! 

Years you were at Stagedoor and shows you did? 

I attended Stagedoor 1998-2002. My first summer I went for 3 weeks. I 
was Polly in The Boyfriend and I was also cast in the Our Time Cabaret. I 
had no idea what that was at the time and I had to ask my roommate, a 
Cabaret member, if that was a good thing. She laughed at my ignorance, 
grabbed my hand and marched me to my first Cabaret rehearsal.  

I’ll never forget standing around the piano and hearing all of these 
incredible voices burst into 6 part harmony in a show that everyone 
around me seemed to know already. That moment changed the course of 
my life. It was the day I realized I could potentially do this for a living.  
To this day, hearing those infamous chords gives me chills. I’d never 
been around so much talent before and I was in total awe.  

My next 4 summers I went for 2 sessions. I was Martha in Secret Garden, 
Robin in Smile, Frenchy in Sweet Charity, did Side by Side by Sondheim 
and The Witch in Into the Woods. 

The first hilarious story that comes to mind was the night my skirt fell 
completely off doing SMILE as the “J Show”, which means the whole 
camp went to your performance. There is a long, complicated number 
called Young and American and we had these super cute leotards with 
overskirts. I had a quick change and it must not have been fastened 
correctly and as I was dancing, I could feel it slipping lower and lower 
until it ultimately was fully on the ground and I was in front of the entire 
camp skirtless.  

Into the Woods holds a special place in my heart. It was our graduation show and all of my best friends were in it…
on the precipice of our next life step, college. We were the first show in The Elsie, which felt like a huge honor. It 
was one of Michael Larsen’s last shows and we revered him. We all wanted to impress him. Getting a laugh out of 
him was one of the greatest achievements. Even better was to receive a speechless hug, which meant he was so 
moved and proud he couldn’t find words which, for those who knew Michael, is a rarity. It was also the last time 
that I have ever played an adult on stage! 

STAR 
SPOTLIGHT 

Star Spotlight continues on following page

Dana Steingold visits Stagedoor for a 
Celebrity Chat. 2019
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Finding a home at Stagedoor… 

Walking into SDM for the first time was like achieving 
nerd nirvana. I had finally found my people. I 
remember walking into the Cabaret lobby and 
witnessing mini concerts in each corner. I was 13 and I 
had never been around people who were as passionate 
as I was about musicals. Usually you’re put in a room 
with other newbies, but I was lucky enough to be put in 
a room with Stagedoor veterans who I ended up 
rooming with every year. They showed me the ropes 
and we became instant best friends.  

23 years later, my best friends are still my camp friends. 
We’ve seen each other through college, breakups, first 
jobs, marriages and children. And, to go super full 
circle, the choreographer of Beetlejuice is Connor 
Gallagher who I met at Stagedoor doing my very first 
show, The Boyfriend. I distinctly remember him being 
very upset that he was cast as my Father even though 
we were the same age. He has the last laugh, though, 
because now he is my boss and gets to give me notes.   

Your first Broadway show and, WOW! What a 
show! 

I came on to Beetlejuice at the very beginning of 
development and have been a part of every reading and 
workshop before it 
came to Broadway, 
which is not the 
n o r m . T o s e e a 
journey through like 
that is a huge gift. By 
the time we got to 
Broadway, we knew 
o u r t r a c k s s o 
intimately that it just 
f e l t l i k e s e c o n d 
nature as we had had 
t h e s h o w i n o u r 
bones for so long. I 
never had a formal 
audition, which is 
also super rare. I got 
a c a l l f r o m m y 
manager asking if I 
had availability for a 
reading of a Warner 
Bros. Project, but didn’t actually know which it was 
until after I got the schedule.  

I suppose I auditioned at each level of development 
having to cross my fingers that they’d invite me back.  
Everything I learned at Stagedoor Manor comes in to 
play during readings. You work so fast and have so little 
time, you have to make bold choices on the fly. That’s 
what we did at camp. It was the ultimate preparation 
for doing great, bold work quickly. 

I remember standing on stage at the Winter Garden 
during tech for the first time and thinking how full 

circle this was as I had seen my first Broadway show 
there when I was 6 years old. My song in the show is 

very wordy and I still hear Michael Larsen 
screaming at me from heaven about 
diction. And you know what, he is 
still right! If ever a laugh doesn’t 
land, it is 100% percent because 
“my diction sucked” as he used 
to scream at us daily.  

To be a part of a show that has 
b e c o m e a k i n d o f c u l t u r a l 
phenomenon is both incredibly special and at times 
overwhelming. This show is truly proof that if you wait, 
the right job comes at the right time. I would not have 
been able to handle the trajectory the show has taken or 
appreciate the rarity of this experience if it had 
happened to me earlier. It allowed me to fulfill every 
dream - originate a role, have a song on a cast album, 
perform on the Tonys and do the Macy’s Thanksgiving 
Day Parade.  

The day before Broadway shut down, the curtain call 
was particularly wild on what seemed to be just an 
ordinary Tuesday night. One of my castmates, Leslie, 
who has also been a part of Beetlejuice since the 
beginning, turned to me and said “Can you believe we 
made this happen?” and we both got strangely teary 
eyed and ran off the stage. That was the last time we did 
the show.  

B e i n g i n N Y C 
s u r r o u n d e d b y 
other Stagedoor 
alums…Did you 
pull strength from 
each other?  

B e i n g a p a r t o f 
Stagedoor is l ike 
being a part of a cult. 
Y o u m e e t a l u m s 
everywhere. The best 
part, for sure, is 
having a built in 
family, even with 
those who don’t go 
into the business. My 
summer before my 
senior year of college 
was the Stagedoor 

30TH Anniversary Celebration. I performed along with 
many other alumni. A former camper, Todd 
Buonopane, came up to me and introduced himself and 
asked if I had seen the show he was currently in, 25th 
Annual Putnam County Spelling Bee, because he 
thought I was really right for it and offered to pass my 
headshot and information on to the musical director. 8 
months later, I missed my college graduation to go to 
my final callback and that became my first professional 
job. All roads lead back to Loch Sheldrake!  

The real reason your camp friends are magical is that 
they know the real you. The nerdiest you. The version 
that only came out at camp. They believe in the version 
of you that played the Witch at 16 when you thought 

Dancing with Zac Young in Me and My Girl. 1999 (Lt) 
Dana as Robin in Smile. 2001 (Ctr)  As Martha in Secret Garden. 2000 (Rt)

Star Spotlight concludes on following page8



 

that only came out at camp. They believe in the version 
of you that played the Witch at 16 when you thought 
you could do anything and remind you how amazing 
you were before doubt crept in. But, the best part about 
having a built-in family like this is the ability to 
celebrate their wins like they are your own. What 
nobody tells you in school is that often, watching your 
friends succeed, feels even better than when it happens 
to you. When you yourself are making your Broadway 
debut or having a major career milestone, you sort of 
have to step outside of yourself because if you thought 
about what was actually happening to you, you’d be 
paralyzed in fear and unable to execute. Instead, I have 
released all my emotions onto other people’s moments 
– watching Jed Resnick step out with a puppet in 
Avenue Q for the first 
time, Erich Bergen’s 
debut in Waitress, 
these are the moments 
that turn me into a 
puddle of tears. The 
n i g h t I m a d e m y 
Broadway Principal 
Debut, I had a guest list 
from summer camp 
that was so long I 
couldn’t even have 
everyone backstage. 
That’s really what these 
moments are about. 

L e t ’ s t a l k a b o u t 
2020. How are you 
keeping the faith?  

The beautiful thing 
about this time is that 
it is sort of the great equalizer. It doesn’t matter if you 
are missing out on your Broadway show, Stagedoor, 
school musical, whatever- we are all feeling the same 
sense of grief and loss. There’s something communal in 
it that is beautiful because at a base level, we all just 
want to tell stories and crave being part of an ensemble 
and community. Remembering that “we’re in this 
together” has been helpful.  

I have been using this time to find out even more about 
myself and delve even deeper. Becoming the best 
human you can be ultimately makes you the best actor 
you can be, as well. I basically threw myself into the 
election and worked tirelessly like so many others I 
know.  Watching the collective engagement of myself 
and so many of my colleagues at our lowest time has 
been incredibly inspiring.  

The remainder of my time has been spent teaching and 
doing workshops and talking to students. I am lucky 
enough to have been a part of a show that has the most 
incredible fan base attached to it. My saving grace has 
been working with so many of them.  

I don’t worry about theatre coming back because I truly 
believe it is essential. It can heal. Society will crave 
gathering for that group release. I see the way kids 

connected with Beetlejuice. So many of them would tell 
me at the stage door (the literal one) that they felt they 
had no friends. They felt like they were alone. They 
found community through fellow fans of our show and 
it saved them. I mean, if you think theatre isn’t 
essential, you’ve never met our fanbase.  

Any advice on staying involved? 

You have access during this time to study with almost 
anyone you look up to. Use this access wisely. Take 
workshops, work one on one, book “Meet & Greets” 
with people so you can ask questions about moving to 
the city, college, auditioning, whatever. Find a mentor 
you connect with. Check out everyone’s Instagram for 
their teaching platforms. It’s also a great way to help 

unemployed actors.  

Broaden your horizons, 
you have the time to do 
it. Listen to cast albums 
you’ve never heard of 
b e f o r e . S t a r t w i t h 
Gilbert and Sullivan and 
w o r k f o r w a r d . T o o 
many people I coach 
only know musicals that 
were produced after 
1 9 9 8 . S O M U C H 
AMAZING MATERIAL 
E X I S T S B E F O R E 
THAT. You need to 
know the Golden Age 
s t u f f . F a m i l i a r i z e 
yourself with it. It’s the 
most actable and most 

of all, it is FLEXIBLE for auditions. You can impose 
yourself and your personality onto them. 

Final Thoughts??? 

I just want to add that this business is hard any time – 
pandemic or not. You’ll hear the word “no” a lot, but the 
best thing you can do for yourself is to learn to reframe 
that as “not this time.” The trick to longevity in this 
business is constantly redefining what success is to you. 
Become a great story teller. Figure out who you are as a 
human being and bring that into the room. Ultimately, 
all people behind the table want to see is a little piece of 
your heart. You will never have an unsuccessful 
audition if you can figure out how to live in honesty, get 
a little messy and show who you are.  

In next month's issue, we'll take a look at how 2020 
has affected our industry (both on stage and off). 
Hear how theatre is being kept alive, by those who 
love it best!
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NEWS 

All fun and games
Answer key from the October 2020  

Halloween Sudoku. 

Stagedoor Manor alum, 
Liana Stampur hs released a 

musical collection for 
children, “A Soft Place to 

Land” produced by another 
alum, Erich Bergen. 

Congrats to all involved!

Be sure to check out 
Stagedoor Manor alum, 
Larry Owens, making an 
appearance in the Netflix 

series Dash & Lily.

A character on The Good Doctor 
mentioned seeing someone in 
Wicked at Stagedoor Manor. A 

wonderful inside joke. Next 
summer…Wicked in the 

Merman.  :-)
We know that many schools 

and current/upcoming 
productions have either been 
canceled, postponed or have 
moved online, but be sure to 

reach out to us and share what 
you’ve been up to. We’re 

always thrilled to hear about 
any exciting news you may 

have to share!
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